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Marianne Faithfull
Strange Weather
ORG/Island ORG 066

Marianne Faithfull was one of the first 
women to break into the boys’ club 
of rock music, and with Patti Smith 
one of the very few to leave behind 
an enduring masterpiece of the genre. 
Her Broken English from 1979 set a 
standard one would not expect to 
be equaled but in 1987 she reprised 
with Strange Weather. It may not be 
the equal of her earlier album, but few 
albums are. Her tobacco ravaged voice 
of 1979 sounds fresh next to her 1987 
vocal chords, which sounds like bit of 
a combination of Marlene Dietrich, very 
late Billie Holiday and a dose of Plastic 
Ono vintage John Lennon (these are 
good things). 

This is not happy music or easy 
listening—indeed it takes desultory to 
a whole new level. She reprises her 
60’s hit ‘As Tears Go By’ and unlike 
the original, you really know tears have 
been shed. Her ‘Boulevard Of Broken 
Dreams’ leaves no doubt about the 
road she’s traveled. This is one of 
those albums that truly benefits from 
lights out listening, but its not a cup of 
tea you want to sup from every day. 
Bernie Grundman remastered the 
already fine sounding Island tapes and 
his 45 RPM treatment better suits the 
gutsy, masculine Faithfull delivery. A gut 
wrenching ride on the wild side. Why 
suffer your inner demons in anything 
short of great sound? DD

Johnny Griffin
The Congregation
Music Matters/Blue Note 81580

This was the third and final Blue Note 
LP cut by Griffin for Blue Note, before 
moving on to Riverside after creative 
differences with Rudy Van Gelder. 
Griffin was one of the monumental 
tenor saxophone jazz players and he 
could play and make the changes 
fast like Coltrane or sing ballads like 
Ben Webster. He is joined here by 
piano blues great Sonny Clark, Paul 
Chambers on bass and Kenny Dennis 
on drums in ‘The Congregation’. This is 
one of the greatest Blue Note albums, 
with a mostly medium tempo blues/
gospel infused vibe. Add to that the 
Andy Warhol cover and this became 
an expensive collectable in its original 
incarnation. 

Until now, all but the most 
fanatic collector had to make do with 
a reissue. However, this new issue 
solves that problem (at least until the 
edition sells out). It easily blows the 
barn doors off any other version. The 
stereo presentation is as good as Rudy 
ever achieved – no artificial left/right 
ping-pong sound. Unlike much of Van 
Gelder’s piano recordings, this one 
doesn’t sound like the instrument is 
under a blanket. Kevin Gray and Steve 
Hoffman have buffed up this already 
great sounding LP into one of the finest 
gems in the Music Matters catalog. DD
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Patricia Barber
Cafe Blue
Premonition Records 90760-1

Should the fact that a record sounds 
this good disqualify it as serious music? 
Cafe Blue, in its original incarnation in the 
1990’s was an Audiophile favorite with its 
mellow female vocals and breathtakingly 
good sound. But Patricia Barber is a real 
talent, and this was the breakthrough 
release for the Chicago based 
chanteuse. She’s gone on to record 
many fine albums that pretty consistently 
have great sound. This is due in no 
small part to Barber’s collaboration with 
recording engineer Jim Anderson and 
his fame was launched in part by his 
early work with Barber. 

Premonition’s Michael Friedman 
wondered if he could have done better, 
so with Jim Anderson they remixed the 
album at Capitol Records in Hollywood, 
using that studio’s mastering equipment 
and sophisticated echo chamber 
in place of the jerry-rigged stairwell 
echo chamber they used in Chicago. 
Compared to the original CD or the earlier 
Premonition vinyl, this reissue is heaven 
sent. This is a 2 LP set because this 
digital recording started life as a CD, and 
it takes two discs to squeeze all those 
digital minutes into the LP format. The LP 
mastering was performed by Doug Sax 
of The Mastering Lab and pressed on 
180 grams of what RTI is calling its “HQ” 
formula vinyl. This is about as good as 
a digital recording is going to sound on 
vinyl, and that is very good indeed. DD

RECORDING

MUSIC

45 rpm180g 45 rpm

90-91 HIFI+83 MusicRev-Jazz_AS.indd   91 22/09/2011   14:59


