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freddie hubbard
The Artistry of Freddie Hubbard
Impulse!/Analogue Production AS-27

Listening to Freddie Hubbard at his 
prime reminds me of the scene in 
Blade Runner, where Tyrell says to the 
replicant Batty, “The light that burns 
twice as bright burns half as long”. 
Hubbard played brilliantly during his 
early years—his incredible technical 
ability and musicality shine through in 
his albums for Blue Note, Impulse and 
CTI and as a sideman on some of the 
greatest jazz albums of the 1960s.  

Artistry is one of Hubbard’s two 
albums for Impulse! His sextet is filled 
out with a very sympathetic grouping 
of Curtis Fuller on trombone, John 
Gilmore on tenor, Tommy Flanagan 
on piano, Art Davis on bass and Louis 
Hayes on drums.  

This is an album that’s like a 
merry-go-round. When you get off 
you’re a little dizzy but can’t wait to 
jump back on for another go at it. 
Even on the ballad ‘Summertime’ 
Hubbard’s intense blowing and the 
insistent rhythm section leave you 
holding your breath.  

Recorded by Rudy Van Gelder, 
this is a respectable sounding album, 
if not as impeccable as the best of his 
Impulse! recordings. Kevin Gray has 
done a top-flight job of mastering this 
LP for 45-RPM play and the album 
jackets are first class packages, 
indeed better than the originals.
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grachan moncur iii
Evolution
Blue Note/Music Matters 84153

Trombone enthusiasts must have 
been a little shocked when young 
Grachan Moncur burst on the scene 
in the early 60’s with a steady stream 
of compositions and a new style of 
playing trombone foreign to those 
used to listening to Jay Jay Johnson.  

He started out at Blue Note 
playing on (and composing for) two 
Jackie McLean albums, and then 
recorded two as leader.  Evolution 
is composed of four Moncur songs, 
played by Lee Morgan, Jackie 
McLean, Bobby Hutcherson, Bob 
Cranshaw and Anthony Williams. 

It’s a haunting and at the same 
time dramatic piece of music making.  
‘Air Raid’ establishes the tone of the 
album. The title tune is an exquisite 
piece of writing that should be set to 
modern ballet.  

The playful The Coaster 
brings more of a 60’s groove to the 
otherwise “out there” session.  Monk 
In Wonderland brings to mind both 
Alice and Thelonious.  Moncur could 
have had two-disc 45-RPM LPs in 
mind when he wrote this album, as 
each of the four extended pieces fits 
perfectly to a side of a 45 record.  
Done up in Music Matter’s always 
sumptuous packaging and perfect 
mastering, this excellent title may be 
new to some but should not remain 
that way. Very highly recommended.
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Pee wee russell
New Groove
Columbia/Pure Pleasure CS8785

Pee Wee Russell started recording 
jazz clarinet in the 1920s and kept 
at it until 1967, a couple years shy 
of his death. Pee Wee’s playing was 
never old fashioned and his love of 
and expertise at modern jazz shown 
through on many of his recordings.

This 1962 cut is a mix of 
Coltrane and Monk compositions, 
with updated standards, and reflects 
the unique nature of Russell’s gifts. 
This quartet has a front line of clarinet 
and trombone (played by Marshall 
Brown). Their version of ‘Moten 
Swing’ remains my favourite small 
group rendition of that classic.  

But the best is the back-to-
back performance of Billy Strayhorn’s 
‘Chelsea Bridge’ with Coltrane’s 
(or perhaps Dolphy’s) gyrating ‘Red 
Planet’, showing off the extremes 
of Russell’s genius on the clarinet. 
The interplay between clarinet and 
trombone leaves you breathless and 
then deposits you back to earth with 
‘Pee Wee’s Blues’.   

Columbia was still producing 
some of the best recordings ever at 
the time. Ray Staff of Air Mastering 
repaired some tape damage and the 
resulting reissue is an outstanding 
success. If you haven’t heard this 
audiophile grade recording of 
fascinating music before, you owe 
yourself a treat.
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